THE JACOBSON PHENOMENON

A language

of a profound -informal abstraction

By Abil Peralta Agliero, Aica™

“Art appeals to the spinl nof ia the sye. Itis fhrough thal perspechive that
primitive socielies hove always comemploted it and they are right Artis o
language, an instrument of knowledge and an insrument of communico-

Hon

Abter World War 1l, God spoke to the world about the

Jean Dubuffet

eschatological torments of that deplorable fragedy through poetry and drama, but as written testimony, he spoke through
painting, through abstract art, it was the world, the verb the fesfimonial conscience of man at the service of humankind. The
purpose was not namate, rather, it was to perceive the feeling, feel the silence, the anguish, the poetry, the words of the

spirit and the soul,

Theretors, the form had to be everything and nothing conjugated as writing, calligraphy and enity, which the individual
and collective eye should see ond feel s an of supremacy of the creative feeling.

Diego Jacchbson's abstraction is a part of the historic, philosophical and aesthetic conceptual fabric of that fradition, with
the difference that, in his case, the same primitive impulse that energized that hands and the creative aura of the Abstract
Expressionists, reveals sings of a shamanistic-ritual current, strangly related to the creative experience of Jacksen Pollock—
not with the art and technique of Pollack, but with the: rituals and adminisration of his inner drives

Random application of the medium, o broad brushstroke, the nervous gesture of blats, the interelation of colars, energy
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the vitality of light and the concentric action of the emational beat
continually fleeing from and exerting its action on the canvas, con-
stitute the alphabetic basis of the functional and semantic strue.
tures of the images in the abstract painfings of Diego Jaccbson

When the viewer comas inte confact with Jacobson's abstact
paintings, he notfices that in the passionate agitafion of his palette,
harmonized with admirable compesitional rigor the random ef:
fect dominates as assthetic concemn and as spirtual and emao-
tional phencmencn, One can perceive and feel that the author
jumps the barrers of causality and conscicusness, intensifying the
perception of infimacy and spirituality which translated into cos-
micvital energy, is rendered plastically in his werk.

Althaugh nonfigurative relationships are the linguistic basis of the
philological visual stucture of his art, the very effects of accidentals
action, blots, and randomness, cantribute fo the emergence from
the canvas of figural representation that induce the viewer 1o see,
and associate this vision to zoomerphic and anthrepomorphic el-
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